
GCSE Music Knowledge Organiser Autumn Term 1 

AOS 1 Instrumental Music 
1700-1820 
Key Components  

Bach Brandenburg Concerto No 5 in D major, 3rd Movement 
(Weeks 1-3) 

Beethoven Pathetique Piano Sonata 
(Weeks 4-6) 

Context  
 

No 5 in 6 Concerti grossi dedicated to the Margrave of Brandenburg Pathetique= tragic Reflects Beethoven’ suffering. 
Dedicated to Prince Karl von Lichnowsky. 
Pianoforte 

Period and Genre  Late Baroque (approx. 1721) 
Concerto Grosso ( a piece for large Baroque orchestra in 3 movements fast-
slow-fast) 

1798 
Classical-Romantic 
Solo Instrumental piece – sonata form 

Resources  Concertino (flute, violin and harpsichord) and Ripieno (violin, viola, cello, 
double bass/violone) 
Harpsichord trills One mood – affection.  

Piano. Rocket staccato and legato.  

Structure Ternary  
A – Fugal Exposition (subject, answer and countersubject) 
B – Ritornello 
A -Fugato  

Sonata – Exposition, Recapitulation and Development 
Slow introduction, First and second subjects, 
transition, codetta and coda 

Tonality 
 

A - D major (with modulation to A major the dominant) 
B – modulates to B minor (relative minor) with modulation to F# minor 
(secondary dominant) and A major 

C minor – 1st subject 
Modulates to Eb major 
Eb minor – 2nd subject 
 

Harmony Diatonic harmony 
Suspensions bar 58 
Pedal note bars 148-151 
V -I cadences ii – V cadence 
Harpsichord figured bass 
Chromaticism 

Heavy, accented chords, Diminished 7th 
Anticipation notes, accidental notes,  dominant pedal 
notes (bars 167-187), perfect cadences (bars 202-203) 
interrupted (bar 9) and imperfect (bar 27) 
Enharmonic (Eb bar 135 – D# bar 136) 
Chromatic harmony  
Cadential 6/4  (Ic V7 I cadence) 

Melody Subject, answer and countersubject 
Ornamentation -  
Stretto bars 39-41 
Sequences, Inversion, Contrary motion, Trills and appoggiaturas 

Short motifs, scalic passages 
Acciaccaturas, mordents and trills 
Sequences 

Rhythm and tempo Allegro 
Triplet groupings – ‘gigue -like’ feel 
Dotted rhythms 
Semiquavers 

Grave 
Allegro di molto e con brio 
Dotted rhythms and very short notes 
Syncopation 

Dynamics Terraced dynamics Sudden contrasts-(bars 5-7 p-ff-p-ff-p) 
Sforzando chords 
fp 

Texture Mainly contrapuntal throughout 
Opening monophonic then 2 part, 3 part and 4 part counterpoint 
Passagework in section B 

Melody dominated homophony 
Broken octaves(murky bass), broken chords, staccato 
crotchets and legato phrases, tremolo octaves 
Alberti bass and contrary motion 

 

 



 

Knowledge Organiser Questions for  GCSE Music AOS 1 Autumn Term 1 

Week 1 1. Place Bach’s Concerto in context stating when, where and why.  
2. What is a Concerto Grosso and who else wrote them? 
3. What is the structure of Bach’s Concerto and how is it typical of a concerto of this era? 
4. Explain clearly what is meant by fugal exposition. What other works of Bach’s include a fugue? 
5. What does the word Baroque mean? Name two other Baroque composers. 

Week 2 1. What key s Bach’s Concerto written in and how do you know? 

2. What keys does it modulate to and why? 

3. Name four different harmonic techniques that are used and give bar numbers.  

4. Name three different cadences used in this piece. Which cadence is final? 

5. Name three features of the melodic writing.  

Week 3 1. What makes the gigue-like feel of the concerto? 

2. Describe three different rhythmic features of the concerto, 

3. Describe the dynamics in the concerto. How are they typical of Baroque music? 

4. What is the main texture of the concerto and how is this typical of Baroque music? 

5. What is passagework? 

Week 4 1. Place Beethoven’s Pathetique in context stating when, where and why.  

2. What is a Sonata and who else wrote them? 

3. Explain why the Pathetique is a piece of virtuoso writing.  

4. State two features that make the sonata virtuosic. 

5. What is the importance of the pedal in piano playing? 

Week 5 1. Explain Sonata structure. Is this typical of sonata structure? 

2. What are the differences between the first and second subjects? 

3. What features of the harmony are Classical and what are Romantic? 

4. Name three melodic techniques that are used in the Sonata and are especially Classical.  

5. What melodic techniques lean to Romanticism? 

Week 6 1. Name three rhythmic features used in the Pathetique and for what purpose.  

2. Describe the dynamics throughout the piece – give examples of the extremities.  

3. What is the overall texture of the piece and why? 

4. What features of the texture are Classical? 

5. What features of the texture are Romantic? 

 


