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MARTIAL, Cures for Bad Dreams
The Author

Marcus Valerius Martialis - AKA. Martial

Martial often wrote with a biting and 
sarcastic tone.

MArtials' writing  is a soicial commentary, 
aiming to satirise and poke fun at 

well-established Roman institutions.

Martial at first  subscribes to the traditional Roman way of getting rid of 
evil - the burning of frankinscence, the use of salted grain,

After quipping that he has been reduced to poverty in trying to avert 
danger from the supernatural, he jokingly lays the blame for his 

misfortunes on Nisidianus, the one having the bad dreams.

Context

His solution by the end, rather than orchestrating the traditional Roman 
measures, is simply for his friend, Nisidianus to stay awake, and thus not 

have the bad dreams, or to simply to not tell Martial about them.

In this way, Martial subverts the usual expectation of easing the 'curse' 
by rituals and comically takes an 'out of sight, out of mind' approach.

Key word (Lat + Eng) Meaning/ Relevance

Somnia - dreams

Dreams have special relevance 
in Roma culture, as they were 
said to predict or foreshadow 

events in the real world
ad faecem...vindemia venit - last 

year's vintage is down to the 
dregs, and this year's, too

Martial is referring to wine, the 
chosen tipple of many Romans.

saga - soothsayer/ oracle

When Romans needed 
assistance with the 

supernatural, they wouldf often 
ask for the assistance of  a 

soothsayer. The stereotype was 
that they drank heavily.

turis acervos - heaps of 
frankincence

Made from the resin of the 
Boswellia tree and used as 

incence during rituals to ward 
off evil. It was highly prized and 

very expensive.

salsas...molas - salted grain

Used in Roman sacrificial rituals. 
These rituals were often 
performed to appease the 

supernatural forces, and gain 
favour with the Gods.

Lines 1-4
semper mane mihi de me mera somnia narras  (1) - 

Every morning you always tell to me your entire dream about 
myself.

Pliny starts with a line alliterated with 'm' sounds. This ia 
compounded with his use of the word 'mera' - 'entire' to give 
them impression that he is frustrated at hearing about them 
all the time, especially since the dreams are bringing him bad 

fortune.

iam prior ad faecem, sed et haec vindemia venit (3) - 
Last year's (wine, vintage) is down to the dregs, and now this 

year's vintage too.

prior and haec are both use to describe the wine - 'last 
year's' and 'this'.

The alliteration of 'vindemia and venit' are for emphasis. 
There is absolutely none of Martial's wine left.

exorat noctes dum mihi saga tuas (4) - While the 
soothsayer soothes your nights for me.

The separation of the adjective from the verb it describes 
(noctes...tuas) is termed as hyperbaton. Here it is used to 
emphasise the distance of Martial from his friend: Martial is 
the one that suffers the bad luck, while his friend is only the 

one who is dreaming it.

Lines 5-8
consumpsi salsasque molas et turis acervos  (5)- I have used 

up [all] the saltged grain and heaps of frankincense

The 'all' is implied here, and speaks to Martial's frustration at 
having spent so much money on such expensive items. (see 

frankincence above). This is strengthened by the use acervos - 
'heaps'

decrevere greges, dum cadit agna frequens  (6)- my flocks 
have decreased while the lamb falls in large numbers

The use of 'frequens' at the end of the line heightens the 
hyperbole (overstatement)



MARTIAL, Cures ... (contd.)
Lines 5-8

non porcus, non chortis aves, non ova supersunt  (7)- 
Neither a pig, nor a hen-coop bird, nor an agg survive

The sentence structure is divided into 3 here for emphasis. This is 
called a tricolon.

Another notable factor is that with each section of the sentence, 
the animal or object being referred to becomes smaller.
This gives the effect of exaggeration - not even...not 

even...etc.

Martial takes on a defeated tone here nad seems mock-resigned 
to his own fate.

Using the words aut...aut, he whittles Nasidianus' options down 
to two. He should stay awake, and therefore not dream, or just 

not tell Martial about his dreams.
Martial is being comical here - 'out of sight, out of mind'.

aut vigila aut dormi, Nasidiane, tibi  ~(8)-  Either stay awake, 
or keep your sleeping [dreams] to yourself.

It is difficult to take this poem on face value. Martial is 
well known for his sarcastic tone, and often uses it to 
satirise well-established concepts, here - superstition.

Martial jokes that he has bought the usual items 
that are used to lift curses, such as mola salsa for 
sacrifices and frankincence  for rituals, and even 

hired a soothsayer, 

But it has reduced him to poverty and had no 
effect Perhaps this is a jibe at the cost of lifting 

curses - only a wealthy man would be able to afford 
to do it.

With his last and emphatic line, he seems to call all of 
superstition into question - perhaps everyone makes a 

bigger fuss over superstition that there need be?

Perhaps these rituals don't work. Perhaps they are 
bogus, and the supernatural doesn't exist. In which 

case, you're better off going about your life normally 
and not paying too much attention to any strange 

dreams.

What are 
they 

'getting 
at'?

PLINY, An Alarming Dream Comes True (Letters, 5.5)
The Author

Gaius Plinius Caecilius Secundus
AKA. Pliny the Younger

Lawyer and politicians, born into a wealthy 
family.

He wrote many letters, which were collected and published after his 
death

His letters allow uis a glimpse into how Romans communicated with each 
other, and thought about issues that concerned them, here - the 

supernatural.

Pliny is writing to his friend, Novius Maximus about a mutual 
acquantaince of theirs - Gaius Fannius. 

Context

Gaius wrote about the extensive crimes of the former emperor, 
Nero, but died before hie could complete his work.

Chillingly, Gaius reported that he had had a dream that meant he 
would die before his work was finished - and he was correct.

Since Pliny is writing a letter, there is only one intended reader - 
Novius Maximus.

As a result of this, the emphasis is to get across the facts to 
Novius, rather than highly stylised poetry or prose, and it is more 

conversational in its tone.

Style

Pliny starts by setting the scene of Gaius' study - what he is doing, 
the way he is sitting, the surroundings.

He then goes on to matter-of-factly describe the content of Gaius' 
dream.

The ghost of Emperor Nero - who has been dead a long time - 
wanders into Gaius' study and sits on the couch.



PLINY, An Alarming Dream Comes True (Letters, 5.5)
Context (contd.)

The specter of Nero asks for Gaius's books that have been written 
about him - 3 in all.

Nero unrolls each one - since they were more like scrolls than book 
- and reads it to the end. When he is done, he picks up another and 

continues,

Once Nero is finished reading the 3 scroll, he promptly gets up and 
leaves the study.

Gaius did not live long enough to write any more than the 3 scrolls 
that Nero had read that night in his office, although he intended to 

write many more.

PLiny uses this as an opportunity to warn his friend, Novius in his 
letter to  quickly finish any work that he currently has in progress, 

as anyone could suddenly meet their end as Gaius had.

Romans, and Roman writers especially believed that althought they 
were mortal and would die, that immortality could be achieved by 
finishing their works so they could be read by fuiture generations.

Therefore, it was of utmost important to finish any work currently 
in progress in order to achieve the immortality that Roman writers 

craved before a possibly untimely and inconvenient death.

Key word (Lat + Eng) Meaning/ Relevance

quidem - indeed, certainly, in 
fact

Pliny takes a matter-of-fact 
stance on what was reported 
to him by Gaius regarding his 

dream.

nocurnam quietam - a tranquil 
night

Many happenings to do with 
the supernatural occur at 

night

Neronem - Emperor Nero

Reigned from AD 54 - 68. If 
the stories are to be believed, 
and especially cruel emperor 

about whom Gaius wrote

in lectulo suo compositus in 
habitum studentis - positioned 
on his couch in the posture of 

study

This was common practice for 
intellectuals and writers of 

the age

ad extremum revolvisse -  
unrolled to the end

'Books' in the Roman Era 
would be more like scrolls

de sceleribus eius - about his 
[Nero's] crimes

Of which there are many. In 
particular Nero is infamous 
for his violent oppression of 
Christianity. Some rumours 
say that he set fire to the 
city of Rome and watched it 

burn

interpretatus est - is 
interpreted

Dreams could not be taken on 
face value and first had to be 
interpreted. Interpretations 
could differ wildly depending 

on who you asked.

mea mortalitas - my mortality

Pliny is so worried by Gaius' 
dream that he wonders if he 
will complete his own works, 

or died before their 
completion

pro istis quae inter manus 
habes - those (works) which 
[lit. you have between your 

hands] are in progress

Pliny urges Novius Maximus to 
hurry with finishing his 

current work, before it is too 
late.

Lines 1-4
Gaius quidem Fannius id quod accidit multo ante praesensit 
(1)-  Gaius Fannius had, in fact, predicted what has happened long 

before.

From the outset, Pliny presents Gaius' account of the dream he had 
that night as absolute fact, showing his own belief in the 

supernatural and the importance of dreams.

visus est sibi per nocturnam quietem iacere in lectulo suo (2) 
- He appeared to him to be lying on the couch in the peace of night. 

(See key terms)

visus est is the lingustic marker that indiactes that Pliny is 
describing Gaius' dream.

ita solebat (3-4) - in the way to which he was accustomed

At first, the dream has great realism, as it seems as if nothing is 
out of the ordinary. This is perhaps a device to build suspense.

Lines 4-7
mox imaginatus est venisse Neronem (4) - Soon, he dreamed 

that Nero came

The use of the word 'mox' gives this sentence the feeling of the 
immediacy, the suddenness and the strangeness of Nero's arrival.



Lines 4-7 (contd.)
PLINY, An Alarming Dream Comes True (Letters, 5.5)

'...venisse...resedisse...prompsisse...revolvisse...fecisse...
abisse...' (4-8) - He came... he sat down... he asked... he 

unwound (the scroll).. he took... he left.

There are many instance of the same types of verbs in these lines, 
perfect inf initives. Pliny uses these to create a factual and fast 

tone describing action.

The name Nero (Neronem) is held back until after the verb on line 
4 to add suspense.

The effect of these lines is further strengthened on line 5 with the 
alliterative expression prompsisse primum (he asked for the first 
[scroll]). The [ex]plosive sound of the p in each word is carefully 

crafted to strengthen the pace and quickness of the actions.

'tunc abisse' (7) - then he left.

After the length of the previous clauses, these two words are used 
to emphasise the abruptness of Nero leaving the study.

Lines 7-9 
'expavit et sic interpretatus est,' (7) - He was terrified and 

explained it in this way...

expavit - he was terrified, promoted to the beginning of the 
setnence to emphasise the terror felt by Gaius having seen this 

dream.

Lines 7-9 (contd.)
'tamquam idem sibi futurues esset scribendi finis qui fuisset 
illi legendi: fuit idem'  (7-9)- as though the end of his writing was 
going to be the same at it was at Nero's reading [when Nero was 

reading it]: and it was the same.

On face value, this can be a difficult sequence to umnderstand and 
it may help to add in some parts.

Essentially what Pliny means is that the point at which Nero finished 
reading - the end of the third scroll - was the end of Gaius' writing 
on the subject. Gaius died before he was able to write any more 

than what Nero had read in the dream.

The final phrase et fuit idem - 'and it was the same', adds 
bluntness to the phrase, especially after the length of the previous 

sentence.

Lines 10-12
'quod me reconrdantem miseratio subit' (10) - Pity comes over 
me when I think of .... [alt. When I think of it I am filled with pity]

To Pliny, immortality is at stake - Gaius missed out on the 
opportunity to be immortalised as his work was unfinished - a fate 

he does not wish for himself.

'quantum vigiliarum, quantum laboris exhauserit frustra' (10-11) - 
how many sleepless nights and how much effort used up in vain. 

Pliny uses anaphora )(repetition of the word in successive clauses) 
here ot emphasise the effort that goes into being a writer. All the 

sleepless nights, all the effort, for no purpose!

Lines 10-12 (contd.)
'occursant animo mea mortalitas, mea scripta' (11-12) - My 

mortality and my writing are brought to mind.

Pliny uses anaphora again, this time to emphasise his own worry - if 
Gaius' mortality is so fleeting, and his writing lays incomplete, the 

same fate could befall Pliny himself.

Pliny leaves out a conjunction between mortalitas and mea scripta 
(asyndeton) in order to be brief, anbd highlight his own worries.

The usual word order of occursant animo  is reversed to give the 
impression of a sudden thought that springs to mind.

Lines 12-15
'nec dubito te quoque eadem cogitation terreri, pro istis quae 

inter manus habes' (12-12) - I do not doubt that the same 
thought terrifies you, on account of what you have in progress.

At the time of writing Pliny is 43, while the average life expectancy 
is around 50. This same thought surely terrifies Novius, too, as he 

is older than Pliny.

proinde, suppetit vita, enitamur ur mors quam paucissima 
quae abolere possit inveniat ()14-15) -  Therefore, while life 
lasts, let us try to make sure that death finds as few things to 

destroy as possible.

The final lines take a poetic and philosophical air. For Roman writers, 
immortality depended on the survival of their work. PLiny uses this 

line to emphasise the strength of his feeling on the matter.



What are they 'getting at'? Pliny appears to be a firm believer in dreams as 
omens, and their ability to predict the future.

Therefore, the dream reported to him by Gaius is one 
of immediate concern to him - death can come 

suddenly, leaving any business in this realm unfinished.

Romans believed that immortality, but not in the 
modern sense, could be achieved by leaving a tangible 
legacy in this world. To writers, that is their writing.

In order to leave a legacy and therefore achieve 
immortality in the Roman mind, effort must be made 

to complete as much work that is currently in 
progress as possible.

If this cannot be achieved, Pliny, and indeed Novius, 
would end up like poor Gaius Fannius - unnamed and 
unremembered by history. It is a matter of time - a 
race against the clock, and a race against death.

PLINY, An Alarming Dream Comes True (Letters, 5.5) OVID, Dipsas the Sorceress (Am. 1.8)
The Author

Publius Ovidius Naso - AKA. Ovid

Ovid was writing at the time of the rule of Augustus,  Julius 
Caesar's great-nephew (27BC - 14AD)

Ovid was known for his racy and rude poetry which often played on the themes of love, 
sex and sexuality.

As it happened, Augustus' focus was on repairing a morally corrupt Roman society, 
making Ovid a natural enemy to his new order.

Ovid was eventually banished from the city of Rome to live in exile in 8BC. It is said that 
this was due to 'carmen et error ' - a poem and a mistake. Scholars still debate to this 

day what that mistake may have been.

ContextStyle
Ovid wrote love poetry, called elegy. His writing is highly stylised, and 
populated with many literary devices that he would intend to use to 

heighten the effect of his writing.

Ovid was innovative in his writing and sought to intentiaonally subvert 
and break traditional rules and themes of poetry for his work.

There is some debate as to whether Ovid writes as himself, or as a 
version of himself that he has created for the sake of his poetic 

works to act as the protagonist.

There is some debate as to whether Ovid writes as himself, or as a 
version of himself that he has created for the sake of his poetic 

works to act as the protagonist.

In Ovid's work, we can gain insight into the way Romans viewed love 
and relatsionships that you may not find elsewhere in Roman 

literature.

Ovid is on the ay to see his mistress at night. He stops 
outside and is able to eavesdrop on a conversation between 

Dipsas and his lover.

His lover has attracted a rich suitor, due to her extraordinary 
beauty, and Dipsas is convincing her to ditch Ovid and go with this 

other man.

Ovid is indignant and upset that he is likely to be ditched by 
another man who is more socially and financially dominant that 

he is.

The oman, of course, is able to make her own choices over 
who she strikes up a raltionship with, but Ovid takes it 

personally.

Rather than directing the anger at the girl, he directs his 
anger at Dipsas and her magical skills, which also give her 

the power of persuasion.

Ovid speaks as thought he has just returned from the 
doorstep of his lover, to report the conversation and situation 

to a listener or reader of the story.

Ovid dives into a character assassination, detaiiling Dipsas' 
powers and her appearance as an elderly witch,.

In blaming it on Dipsas, Ovid saves face - it is not because he 
is undesirable, it is because of the intevention of Dipsas that 

his lover doesn't want him.



Key word (Lat + Eng) Meaning/ Relevance

nomine Dipsas anus - named 
Dipsas (the drunk) old woman

Witches were stereotypically 
old women. When they lost 
the sexual power of their 
youth and good looks, they 
resorted to magical power

illla porentem Memnonis in 
roseis sobria vidit equis - She 

never saw the parents of 
Memnon on rosy horses sober

Eos, the goddess of dawn, wa 
always described as 'rosy'. 
Here, Ovid uses a metaphor 
to indicate that Dipsas was 
never sober, even in the 

morning
illa magas artes Aeaeaque 
carmina novit - she learned 
the magic arts and spells 

from Circe

Ovid references a witch of 
myth, Circe as Dipsas' 

teacher. Perhaps hinting at 
her age.

rhombo - magic wheel One of the devices used by 
witches inb their spells

virus amantis equae - the 
fluid of a mare in heat

Used in love charms and 
potions

Lunae - the moon

The moon had great 
significant in Roman religion, 
and was often considered a 
goddess in her own right.

fluminat - she flashes 
lightning

Lighting was the power of 
Jupiter. Being able to control 
it put Dipsas on the same level 

as him
evocat qntiqus proavos 

atavosque - she can summon 
great grandfathers and 

great-great grandfathers 
from their tombs

Dipsas has the power of 
bringing people back from the 
dead (necromancy) and so is 

as powerful as Pluto

et soliden longo carmina findit 
humum - and plit open the 
groung with a long spell

To open the ground and cause 
earthquakes is the power of 

Neptune. Dipsas is as 
powerful as the 'big 3' Gods.

OVID, Dipsas the Sorceress (Am. 1.8)
Lines 1-4

est quaedam... est quaedam nomine Dipsas anus (1-2) - There 
is a certain... there is a certain old woman named Dipsas.

Ovid starts this section of the poem in a gossipy tone, as if relating 
the story to a group of friends after the event and is tripping over 

himself in his excitenement to speak,

ex re nomen habet (3) - Her name comes from fact

'Dipsas' means 'druink' in Greek. In the first 4 lines Ovid has exposed 
2 stereotypes - 1) that witches are female and old, 2) that they 

are always drunk.

nigri non illa parentem Memnonis in roseis sobria vidit equis 
(3-4)- She has never seen the parent that parent of black 

Memnon, on rosy horses sober

Ovid uses an extended metaphor here. He is referring to the 
goddess Eos - Dawn, who is always described as rosy. What he 

means is that Dipsas has not seen a single day without being drunk.

Lines 5-8
inque caput liquidas arte recurvat aquas (6) - and she bends the 

flowing water back to its source

liquidas...artes is an example of hyperbaton (separating an 
adjective from the noun it describes. He does this to emphasise how 

unnatural Dipsas' powers are in dominating nature.

Lines 5-8 (contd.)
scit bene quid gramen, quid torto concita rhombo licia, quid 
valeat virus amantis equae (7-8) - She knows well what power 
the herb has, what power the twisted threads on a whirling wheel 

have, what power the fluid from a mare in heat has

Ovid uses the anaphora of 'quid' at the beginning of each clause to 
emphasise the range of Dipsas' magical knowledge.

The tricolon, three-part sentence, is strengthened by the 
anaphora. Each piece of magical knowledge grows increasingly 
more unnatural, to emphasise Dipsas' power in the unknown and 

obscure realm of magic.

Lines 9-12
cum voluit, toto glomerantur nubila caelo (9) - When she 

wants, she gathers all the clouds in the sky

Ovid uses the hyperbaton of 'toto...caelo' to emphasise the 
everyh cloud in the sky is under Dipsas' spell.

cum voluit, puro fulget in orbe dies (10) -When she wants, the 
sun shines in a clear

Ovid makes it known that the opposite is also true. If she wants 
cloud, Dipsas can gather them at will. Equally, by her power, she can 

clear the sky. She has total control over the natural elements.

cum voluit.. cum voluit (9-10) The repetition of 'when she wants' 
for both clauses emphasises Dipsas' control. She is able to 

manipulate nature when she wants.



OVID, Dipsas the Sorceress (Am. 1.8)
Lines 9-12 (contd.)

sanguine, si qua fides, stillantia sidera vidi, purpureus Lunae 
sanguine vutus erat (11-12) - I have seen, if you can believe it, 
stars dripping with blood, and the face of the moon was scarlet

si qua fides - if you can believe it. Ovid seems to be conversationl 
here, as if he is actively trying to convince the reader of Dipsas' 

power.

sanguine...sanguine - The repetition of the word 'blood' suggests 
the idea of violence.

sanguine, si... stillantia sidera...sanguine - The repetition of 
the 's' sounds (sibilance) heightens the sense of menace and 

horror at Dipsas' magical abilities.

Ovid may be speaking about a blood moon which Romans may have 
witnessed. At any rate, the moon is an object connected with the 

idea of magic, and Dipsas' ability to control it emphasises her power.

Lines 13-16
hanc ego nocturnas versam volitare per umbras suspicor et 
pluma coprus anile tegi  (13-14) - I suspect her to fly through 
the shades of the night, and feathers to cover her old woman's 

body

nocturnas...umbras - the shades of the night, is an example of 
hyperbaton to emphasis her sueprnatural power. Most events to do 

with witchcraft or the supernatural tend to happen at night.

corpus anile  - old woman's body. Once again, Ovid draws attention 
to Dipsas' agte and aging features, exposing the misogyny of many 

ancient civilisations.

Lines 13-16 (contd.)
suspicor...suspicor, et fama est (14-15) - I suspect... I suspect 

and that is the rumour.

Ovid uses 'suspicor' to enofrce the gossiping tone established at the 
beginning, which is enhanced by the mention of a 'rumour' (fama).

oculis quoque pupula duplex fulminat (15-16) - In her eyes, too, 
double pupils flash lightning.

It was believed that those with the double-pupil could cast the 'evil 
eye', which is a curse placed on someone with a malevolent glare 

without their knowing.

In being able to 'flash lightning' Ovid is giving her dominion over 
thunder and lightning  - this is Jupiter's (Zeus') power, attesting to 

Dipsas' supernatural power.

Line 17-19 
evocat antiquis proavos atavosque seuplcris (17) - She [can] 
summon great grandfathers and great-great- grandfathers from 

ancient tombs.

Ovid also attributes to Dipsas the power of necromancy - control 
over the dead. This was normally the doman of Pluto (Hades), the 

brother of Jupiter (Zeus), further strengthening her power.

The hyperbaton of antiquis...sepulcris - ancient tombs, evokes 
the idea of splitting them apart with her magic so the dead can come 

forth.

Line 17-19 (contd.) 
et solidam longo carmine findit humum (19) - And she [can] 

break[s] open the solid ground with a long spell.

The hyperbaton of solidam...humum enforces the idea of the 
ground being split open, separating the expression.

The longo carmine - long spell between the two parts of the 
epxression enforces the meaning of the line.

The long spell evokes the idea that Dipsas is knowledgeable in magical 
crafts.

The splitting open of the ground, earthquakes, or any sesimic 
activity are linked with Neptune (Poseidon) the third brother of 
Jupter (Zeus) and Pluto (Hades). In giving her all these powers, 

Ovid makes Dipsas as, or more powerful, than the 'Big Three' Gods.



What 
are 
they 

'getting 
at'?

Ovid is known for his love poetry, and in this section plays 
on the theme of unrequited love. His lovers is more 

interested in one of her rich suitors than Ovid.

Rather than accept that he is in some way deficient or 
not good enough for his lover, he prefers to put the 

blame onto Dipsas, citing her magical powers.

If he can blame Dipsas and her sorcery for the girl 
changing her mind, he does not have to accept that it is 
anything to do with him being lacking, it is simply Dipsas' 

extraordinary power manipulating the girl.

However, we can see Ovid's poem here as ironic: in giving 
Dipsas over-the-top powers, such as shapeshifting, 

manipulating nature and necromancy. In giving her these 
unbelievable powers, it becomes just that - unbeliavable.

In doing so, Ovid reveals some stereotypes about old women. They are sometimes believed to have supernatural powers 
to make up for the loss of their youth, and with it, their sexual power over men. Therefore, they seek to use their 

magical power over men instead.

OVID, Dipsas the Sorceress (Am. 1.8) VIRGIL, Dido (Aen. Bk 4)

The Author

Publius Vergilius Maro - AKA VIRGIL

His work, from which the extract is taken, was 
written in a time of political unrest.

The Republic of rome had given way to Augustus' emperorship.  
Throwing Rome and its territories into a Civil War.

The Aeneid was a work of praise to Augustus, comparing him to the 
founder of Rome, Aeneas, who had survived the Siege of Troy and 

wandered the world looking for a place to found a new city.

In doing so, her positioned Augustus as the 'new father of Rome' - an 
infallible and all-powerful authority over the city and the Empire, bringing 

peace to Rome and its provinces.

Style
Due to the fact that it is said that Augustus himself paid 
for this literature to be written, it is very pro-Augustan 

and pro-Rome in its themes.

Virgil writes in a gradiose, highly-stylised way, suited to the 
purpose of bringing Rome back together after a bloody 

civil war.

However, Virgil writes Aeneas  in a very human way - he is 
capable of making poor decisions, and ones that the reader 

may not agree with.

Context

Virgil wrote The Aeneid to read as an adventure with many 
struggles. In doing this, readers feel a sense of patriotism 
that their city was only founded due to the trials that its 

principal character had to navigate through.

In Book 4 of the 12 books of the Aeneid, Aeneas comes to Carthage - 
a city on the North Coast of Africa in modern day Tunisia.

There, he falls in love with the Carthaginian queen, Dido. Dido was 
certain that he would stay and build his new city among her already 

existent city.

Suddenly, the messenger god, Mercury appears and convinces him that 
his destiny is elsewhere. Carthage is not his new home - he must go out 

and claim it for himself.

With much deliberation, Aeneas decides to leave Carthage and his love, 
Dido, behind.

Dido's palace overlooks the port, and as Aeneas leaves, she prepares a 
funeral pyre, and gathers together items to lay a curse on Aeneas.

As the curse is complete, she throws herself onto the pyre as the last 
and ultimate offering to the gods that she invokes, cursing Aeneas in 

her grief of lost love.

The tone of pity is suprising in this extract. Since Aeneas was meant to 
leave to eventually found the city of Rome - was this not the correct 

thing to do?

Despite being the Father of Rome, Aeneas is still capable of doing bad 
things. The message is that the important task of founding Rome would 

involve large sacrifices, even the lives of those that he loved.



VIRGIL, Dido (Aen. Bk 4)
Lines 1-5

ac regina, pyra penetrali in sede sub auras erecta ingenti 
taedis atque ilice secta (1-2) - But the queen, having up a pyre 
right to the heavens int he heart of her home, huge with pine trees 

and cut oak.

Starting with 'ac'  - 'but, meanwhile, gives the beginning of this 
sentence the sense that it is happening right now.

Starting with 'ac'  - 'but, meanwhile, gives the beginning of this 
sentence the sense that it is happening right now.

This is strengthened by the alliteration of pura penetrali, and the 
sibilance of sede sub auras, with the intention of setting the scene 

of the action in Didoi's palacial home.

The taedis - pine branches are sacred to Diana, goddess of the 
Moon. This gives the idea of night-time as many magical events 
happened in darkness. The pyre, too, would be more prominent 

against a dark sky.
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