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Welcome to A-level English Literature. This course is designed for students who have a real passion 
for literature and love reading. We study a variety of novels, plays and poetry which allow your 
analytical skills to develop. The course is made up of four components where 80% of the A-level is 
exam based and 20% is from a coursework piece. The course is very intense and there is a lot of 
reading to do, but it is a very rewarding A-level with lots of essay writing, reading and exam 
practice. So, if you love reading all types of literature, are creative, analytical and enthusiastic about 
literature, this is the course for you! 

Edexcel Specification: A-level English Literature: Components 

Your English Literature teachers will guide you through the course and if you follow the 
advice given; you will achieve your potential. You must: 

• Attend all lessons and ensure you are punctual 
• Complete all work on time and to the best of your ability  
• Organise yourself and your work  
• Take advantage of any extra-curricular opportunities provided 

Component Texts

EXAM- Paper 1: Drama 
30% of A-level 
2 hours and 15 minutes

Section A: Hamlet by William Shakespeare  
Section B: A Streetcar Named Desire by Tennessee Williams

EXAM- Paper 2: Prose 
20% of A-level 
1 hour exam

Topic: Science and Society 
1. Pre 1900 text - Frankenstein by Mary Shelley 
2. Post 1900 text- The Handmaid’s Tale by Margaret       
Atwood

EXAM-Paper 3: Poetry  
30% of A-level 
2 hours and 15 minutes

Section A: Poems of the Decade: An Anthology of the Forward 
Books of Poetry 2002-2011 and an Unseen poem- comparison 
task 
Section B: Metaphysical Poet- John Donne

Coursework  
20% of A-level

The study of two texts that may be linked by theme, 
movement, author or period 

• Students produce one extended comparative essay 
• 2500-3000 words- 60 marks

ENGLISH LITERATURE



                        DUE CONTACT DETAILS SHOULD HELP BE NEEDED

September nri@chiswickschool.org 
awt@chiswickschool.org

For September, please purchase your own copies of the exam texts as you will have to 
annotate these so it is crucial that you have your own copy: 

Summer Assignment: 

1. Complete the activities and essay question on the two unseen poems provided in the transition 
booklet.  

2. Sign up to and complete the free Future Learn Poetry course entitled 'A-level Study Boost: Unseen 
Poetry and the Creative Process' using the link in the transition booklet. 

3. Read The Handmaid’s Tale. As you read, answer the questions provided in the transition booklet; 
you will be tested on this in your first English lesson back in September.  

4. Read Frankenstein and answer the questions provided in the transition booklet. 
5. Choose an additional dystopian novel from the list and compare it to The Handmaid's Tale and 

Frankenstein using the comparative points in the transition booklet.  Stretch: Plan and write a short 
dystopian (nightmare world) story (3 A4 pages maximum - font size 11.)  

All work must be handed to your English teacher in your first lesson back after the summer break- 
failure to do this will jeopardise your place on the course. 

Link to specification: https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/

english-literature-2015.html#%2Ftab-0 

We look forward to meeting you in September. Please get in touch if you have any questions.  

Yours faithfully, 

Miss Rider     Mr A Wootton 
Assistant Head of English    Head of English 
Key Stage 5 English Co-ordinator   Chiswick School 
nri@chiswickschool.org   awt@chiswickschool.org  

Exam text ISBN number
Hamlet by William Shakespeare This can be purchased from 

Chiswick School 
ISBN-13: 978-1107615489

A Streetcar Named Desire by 
Tennessee Williams

ISBN-13: 978-0141190273

Frankenstein by Mary Shelley ISBN-13: 978-0141439471
The Handmaid’s Tale by 
Margaret Atwood

ISBN-13: 978-0099740919

Poems of the Decade: An 
Anthology of the Forward 
Books of Poetry 2002-2011

A poetry booklet will be 
provided by Chiswick School 
but if you want purchase the 
anthology use the ISBN 
number below: 

ISBN-13: 978-0571325405
Selected Poems: John Donne ISBN-13: 978-0140424409
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English Department 
Edexcel A-level English 

Literature 
Summer Work Project 2020 

Welcome to A-level English Literature. In this pack you will find the 
materials that you need to complete your Summer Work Project. Bring 
all completed work to your first lesson back in September 2020.  

Content: 

1. Unseen Poetry

2. The Handmaid’s Tale

3. Frankenstein

4. Comparison of additional Dystopian text

Stretch task: Plan and write a short dystopian (nightmare world) story 
(3 A4 pages maximum - font size 11.) 



 

 

Task 1: Read and analyse the poem by Simon Armitage below:  

Mother, any distance greater than a single span 
requires a second pair of hands. 
You come to help me measure windows, pelmets, doors, 
the acres of the walls, the prairies of the floors. 

You at the zero-end, me with the spool of tape, recording 
length, reporting metres, centimetres back to base, then leaving 
up the stairs, the line still feeding out, unreeling 
years between us. Anchor. Kite. 

I space-walk through the empty bedrooms, climb 
the ladder to the loft, to breaking point, where something 
has to give; 
two floors below your fingertips still pinch 
the last one-hundredth of an inch...I reach 
towards a hatch that opens on an endless sky 
to fall or fly. 

-- Simon Armitage 

 

Task 2: To prepare for the essay, answer the questions below: 

1. The poem does not have a title. Why do you think this is significant? 
2. What is the poem about? Create a LIST for the poem. 

Language 

Intention 

Structure 

Theme 

3. Analyse the words/phrases underlined. What is the effect on the reader?  

Task 3: Write a 1000 word essay that answers the following question:  

How does the poet explore the theme of family relationships?  

You will submit the essay and your tasks to your English teacher in your first lesson back in 
September. This will be your first assessment and your grade will be recorded. Failure to 
hand in any work will jeopardise your place on the course.  



 

 

Task 4: Use this link to sign up to and complete the free Future Learn Poetry course 
entitled 'A-level Study Boost: Unseen Poetry and the Creative Process:' 

https://www.futurelearn.com/courses/a-level-study-unseen-poetry	

	

Task 5: Read The Handmaid’s Tale by Margaret Atwood. As you read, answer the questions 
below.	

The Handmaid’s Tale by Margaret Atwood: Study Questions 

 

Chapter 1  

What is suggested by the fact that the immediate supervisors of the girls are women but these women are 
not allowed guns?  

What is suggested by the fact that the girls have to read lips to learn each others' names?  

 

Section II Shopping  

Chapter 2  

What is suggested by the existence of "Colonies" where "Unwomen" live?  

What are the crimes the Martha's gossip about in their "private conversations"?  

Chapter 3  

What evidence is there on the second page of this chapter that the revolution which inaugurated this 
bizarre society is relatively recent? 

Chapter 4  

How do the names of Handmaids seem to be formed? 

Can you guess at the function of the black-painted vans?  

What power does the narrator have over men, powerless as she is?  How does this relate to her position in 
society? 

Chapter 5  

How are the Japanese women different from the women of Gilead?  

What do you think the point of the contrast is?  

Chapter 6  

What is the function of the Wall?  

Why have the doctors been executed? 

What is significant about the shift to the present tense in this passage, "Luke wasn't a doctor. Isn't"?  

 

Section III: Night  

Chapter 7  



What was the narrator's reaction as a little girl to her mother's participation in the burning of pornographic 
magazines?  

What relevance does this memory have to her present situation?  

The next passage is too fragmented to make much sense now, though more context will be provided later. 
What can you guess about its meaning now?  

 

Section IV: Waiting Room  

Chapter 8  

What do we learn about Offred's family in this section?  

Why does Offred envy Rita her access to the knife?  

Why is she startled at the end of the chapter when she realizes she has called the room "mine"?  

Chapter 9  

What feelings does she have as she looks back on the early days of her affair with Luke?  

 

Chapter 10  

Why are the words to the hymn Amazing Grace now considered subversive?  

Who did Aunt Lydia blame for the "things" that used to happen to women?  

What sorts of memories does the narrator keep returning to in this chapter?  

Chapter 11  

What do we learn about the Handmaid system during the scene at the doctor's office?  

Chapter 12  

To what were women vulnerable in bathrooms "before they got all the bugs ironed out"?  

What associations are aroused by the tattoo on Offred's ankle? 

What two meanings of the word "compose" is she playing with in the last paragraph?  

 

Section V: Nap  

Chapter 13  

How has Offred's attitude toward her body changed?  

What do her dreams about her husband and daughter have in common?  

 

Section VI: Household  

Chapter 14  

We are finally told that the narrator is called "Offred," though it isn't her real name. Why are we never told 
her real name? (By the end of the book you may be able to work out what her real name is!) 

Chapter 15  

Look at the scene in the sitting room - the Commander has just read Genesis 30:18. The scene ends with 
Second Chronicles 16:9. Why is this verse chosen as the ritual ending of all Bible readings?  

Chapter 16  

Why is women's pleasure in sex no longer valued?  

Chapter 17  



What is her reaction to Nick's coming to fetch her?  

 

Section VII: Night  

Chapter 18  

What hope keeps Offred alive?  

 

Section VIII: Birth Day  

Chapter 19  

What are the odds that any baby will be seriously deformed?  

What has caused this situation?  

Chapter 20  

What are the main tensions between Offred and her mother?  (These distinctions are part of the crux of the 
novel, which is about a society which reacted to the older feminists by repression and which the younger 
women did not sufficiently combat - the anti-feminist backlash).  

Why did she rebel against her mother as a young woman? 

How does she feel about her mother now?  

 

Chapter 21  

What do we learn in this chapter about how an "Unwoman" is defined?  

Chapter 22  

In what way is Moira a "loose woman"?  

Chapter 23  

What is Offred’s reaction to playing scrabble? 

Why is this game significant? 

 

Section IX  

Chapter 24  

How does Offred interpret Aunt Lydia's teachings about men?  

What do you think of this idea?  

 

Section X: Soul Scrolls  

Chapter 25  

Why does Offred covet Serena Joy's shears?  

What do these occasional dark comments tell us about the state of her mind underneath her usual bitterly 
sarcastic narrative?  

What is important about the magazines? 

Chapter 26  

How have her feelings changed toward the Commander?  

How have his feelings changed toward her?  

Chapter 27  



What do Ofglen and Offred see immediately after they have revealed their true views to each other?  

Chapter 28  

Why did Moira criticize Offred for "stealing" Luke and how did Offred defend herself?  

Why was Offred afraid to ask Luke how he really felt about her losing her job?  

Chapter 29  

When the Commander says of the previous Handmaid who killed herself "Serena found out," what does 
this mean, and what is Offred's reaction?  

 

Section XI: Night  

Chapter 30 

What is the function of the character of Janine in the novel so far? 

What does Offred ask for in her prayer? 

 

Section XII: Jezebel's  

Chapter 31  

What has changed about the holidays the Fourth of July and Labor Day?  

How do you imagine Serena Joy's offer of the picture affects Offred? Explain.  

Chapter 32  

How has Offred’s relationship with the Commander changed? 

Chapter 34  

What is your opinion of the arguments the Commander at the Prayvaganza makes against the old dating 
and marriage system? 

Chapter 35  

React to Offred's comments on love.  

In the next to the last paragraph, what does Offred mean when she says she has been "erased"?  

Chapter 37  

What is the Commander's rationale for the existence of places like Jezebel's?  

How does he misunderstand when Offred asks him "Who are these people?"  

Chapter 38  

What kind of work do the women in the Colonies do?  

What does Moira say the advantages are in working at Jezebel's over being a Handmaid?  

 

Section XIII: Night  

Chapter 40  

Why does Offred feel she has to make up stories about what happened between herself and Nick?  

 

Section XIV: Salvaging  

Chapter 41  

Why does she say on the bottom of page. 268 "I told you it was bad"?  

Chapter 42  



Why are these events described at "Salvagings"?  

Chapter 43  

Why does Ofglen attack the "rapist" so fiercely?  

Can you explain the behaviour of the Handmaids in this scene? 

Chapter 44  

Why does Offred tell her new companion that she met the former Ofglen in May?  

Chapter 45  

"She has died that I may live" is a parody of what? 

Considering this event and others in the novel would you describe Offred as brave?  What about Ofglen?  
Moria? 

 

Section XV: Night  

Chapter 46  

How does Nick reassure Offred when the black van comes?  

What is typical of Offred in the last line of the story? 

What do you think is happening to Offred? 

 

Historical Notes on The Handmaid's Tale  

What are the differences with regard to the style of The Historical Notes? 

What is the purpose of these Notes? 

How do they change your perspective of Offred’s tale? 

 

Task 6: Read Frankenstein by Mary Shelley. As you read, answer the questions below. 

Frankenstein by Mary Shelley: Study Questions  
 
Robert Walton’s Letters and Journals: 

1. The novel begins with a series of letters in which the narrator of the novel is writing his thoughts and 
plans to his sister. Where is the narrator going? Why has he chosen to make this voyage? Of what 
does the narrator dream? What is his goal? 

2. Aside from personal glory, what two benefits to mankind does Walton hope to achieve? 
3. What is Walton’s impression of Frankenstein? 
4. How does Frankenstein react to Walton’s dream/goal? 
5. Why does Frankenstein decide to tell Walton his story? 
 
Chapters I & II 

6. What are Frankenstein’s parents like? How do they feel about each other and about their child? 
7. How are Victor and Elizabeth different? What kind of person is Victor? 
8. What quality in young Frankenstein proves to be his tragic flaw later in life? 
9. Who is Henry Clerval? What is he like? How is he different from Victor? 
10. How is Elizabeth a “typical” Romantic female character? 
11. How did Cornelius Agrippa and other early scientists affect young Victor? 
 
Chapters III & IV 
12. How is the story of Victor’s mother’s death ironic? 
13. What does Victor contemplate in the first hours of his departure? How do these thoughts indicate his 



future? 
14. Why does Victor not want to study the contemporary scientists suggested by M. Krempe? 
15. Why does Victor favor science above all other disciplines? 
16. Why does Victor hesitate to make a creature like man? Why does he go through with it? 
17. List some gothic details from the end of Chapter IV. 
 
Chapter V  
18. How does Dr. Frankenstein feel about his creation? What does he do after the creature comes to life? 
19. What does Frankenstein feel when the creature reaches out to him? What do you think is the 

creature’s reason for reaching out for Dr. Frankenstein? 
 
Chapter VI 
20. What sparks Victor’s fever? 
21. How is Victor’s recovery an example of Romanticism? 
22. How does Shelley create suspense toward the end of these chapters? 
 
Chapters VII & VIII 
23. What briefly lifts Victor’s spirit on his journey home? Why is this significant? 
24. Why does Elizabeth believe that she is responsible for William’s death? 
25. Why doesn’t Frankenstein take the blame from Justine? 
26. What is revealed about Justine’s character in these chapters? 
27. Do you think Frankenstein is as guilty as he feels he is? Of what do you think he is guilty, if anything? 
 
Chapter IX  
28. What keeps Victor from killing himself at the beginning of this chapter? 
29. As Victor climbs the mountains, what effect do they have on him? 
 
Chapter X 
30. What are Victor’s feelings as his creature approaches him. What is the first thing he says to his 

creature? 
31. How does the creature respond to Victor? 
32. What biblical character does the creature compare himself to? What character does he think he ought 

to be? 
33. What does the creature promise to Victor if Victor will fulfill his duties as creator? 
 
Chapters XI & XII 
34. How does the creature describe his first days of life? 
35. How does the creature respond to fire? 
36. How are the creature’s early days different from Victor’s early days? 
37. What effect does the creature’s speech (vocabulary and grammar) have on the reader? Why did 

Shelley write it for that purpose? 
38. Why does the creature work so hard to learn their language? What does that reveal about his 

character? 
39. What evidence does Shelley provide of the creature’s innate goodness? 
40. How are the creature’s first words similar to the typical first words of human babies? 
41. Based on what you’ve read so far, do you anticipate the cottagers will accept the creature? Why or 

why not? 
 
Chapters XIII and XIV 
42. Explain the second sentence of this chapter: “I shall relate events that impressed me with feelings 

which...have made me what I am.” 
43. In view of the trial of Safie’s father in Chapter XIV, and Justine’s trial earlier, what is Shelley’s opinion 

of the courts in that era? 
 
Chapters XV & XVI 
44. How does the creature feel about the Sorrows of Werter? In what ways is he different from the 

characters in the book? 
45. What is the creature’s reaction to Paradise Lost? According to the creature, how is he both similar to 

and dissimilar from Adam? 
46. What does the creature find in his pocket? How does it make him feel? 



47. What happens when the creature introduces himself to the cottagers? 
48. What does the creature decide to do? What is his new plan? 
49. What happens that makes the creature finally despair? 
50. Why does the creature decide to go to Geneva? How have these horrible circumstances changed 

him? 
51. Why does the creature ask for a mate? 
 
Chapters XVII & XVIII 
52. Why does Victor refuse to make a female monster? Do you feel he is justified in his refusal? 
53. What does Victor’s father think is the cause of Victor’s present anxiety? 
54. What are some of the reasons Victor feels he must go to England to complete his task? 
 
Chapters XIX and XX 
55. What is Victor’s big fear in delaying his trip? 
56. How is his creation of this monster different from the first? 
57. Give three reasons why Victor changes his mind about making the second creature. Use evidence 

from the book to refute each of Victor’s reasons. 
58. What does the creature threaten when Victor destroys the mate? 
59. What is the “calmness” Victor finds after the monster storms away? 
 
Chapters XXI & XXII 
60. Who has been murdered, and why is Victor accused of the murder? 
61. What does the word “torpor” mean in the following context?: “But my general state of being was a 

torpor, in which a prison was as welcome a residence as the divinest scene in nature”? 
62. Why does Victor feel he can’t be with people? What opinion does Victor express about his creation? 
63. Why does Victor decide to marry Elizabeth immediately? 
64. What evidence is there to suggest what the creature really means by his threat to be with 

Frankenstein on his wedding night? 
 
Chapters XXIII & XXIV—End   
65. When does it finally occur to Victor that he has foolishly misinterpreted the creature’s threat? 
66. How does the monster react to his murdering Elizabeth? 
67. Consider Victor’s statement: “When I reflected on the work I had completed, no less a one than the 

creation of a sensitive and rational animal, I could not rank myself with the herd or common 
projectors...All my speculations and hopes are as nothing; and, like the archangel who aspired to 
omnipotence, I am chained to eternal hell” How does this establish Victor as a tragic hero? 

68. On his deathbed, Victor admits that he had an obligation to make sure his creature had a happy life. 
What is ironic about the excuse he offers for not doing so? 

69. How does the inclusion of Captain Walton affect the overall meaning of the book? 
70.    How does Victor depart from the typical tragic hero? 

Task 7: 

Choose one Dystopian novel from this list and compare it to The Handmaid's Tale and Frankenstein. 
To organise your notes make a table with the following headings to record your comparisons: 
presentation of main characters; description of settings; tone or changes in tone; use of imagery; 
endings. 

• Brave New World by Aldous Huxley 

• 1984 by George Orwell 

• Never Let Me Go by Kazugo Ishiguro 

• War Of The Worlds by H G Wells 

• Fahrenheit 451 by Ray Bradbury 

• A Clockwork Orange by Anthony Burgess 



	

Stretch task: Write the opening page to your own dystopian story (maximum 500 words) 	

You may want to consider: 

• the setting of your dystopian story 

• the types of characters in your story 

• any themes to be introduced in the opening 

• the conventions of a dystopian story  

Tasks 1-7 must be completed and handed in to your English teacher in September 2020 
during your first English lesson. If you have any questions or do not understand the work set, 
please see me in B6 or email me: nri@chiswickschool.org 

We look forward to seeing you in September and remember to keep reading over the summer 
break. I have also enclosed a reading list to get you started if you are unsure on what to 
read in order to prepare for the course. Happy reading!  

 

 

 

 




